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= S|KART 15 TARPTAUTINES TEKSTILES BIENALES TEXTILE 05 PRISTATOME DARBUS, KURIUOS BUTY GALIMA PRISKIRTI

TECHNOLOGIJOS KATEGORUAI.

Siuolaikinio meno kon-
tekste technologija yra viena
i3 tekstile apibadinanciy sa-
vokuy. Dalis bienalés dalyviu,
kuriy projektus baty galima
priskirti TECHNOLOGIJOS ka-
tegorijai (3alia VIETOS ir IDEJOS),
kelé tokius klausimus: kaip tekstilés mena jtakoja tech-
nologijos, o technologijos — tekstiles meng?

Parodos organizatoriai, jvardine TECHNOLOGLUA kaip
vieng is tekstiles bienales orientyry, suformulavo ir kelis
pagrindinius vertinimo kriterijus. Visy pirma, 3iai katego-
rijai buvo priskirti autorinémis, novatoriskomis ranky dar-
bo technikomis jgyvendinti kariniai. Jy autoriai: Danica
Maier (JK), Jonhas K. Rausteinas (Norvegija), Jonas Ericas
Riisas (JAV), Loreta Svaikauskiené, Severija In¢irauskai-
té-Kriaunevi¢ieng, Lina Joniké, Jolanta Smidtiené, Inga
Lik3aite, Laima O}iekauskiené, Els van Baarle (Nyderlan-
dai), Almyra Weigel, Zydre Ridulyté ir kt.

Greta originaliy ranky darbo techniky bene pirma
karta taip gausiai buvo eksponuojami auksciausio pa-
saulinio lygio pramoniniu badu ar kompiuterizuotomis Za-
kardo staklémis atlikti tekstileés dizaino sprendimai, taip
pat mady pramonéje naudojami vienetiniai audiniai. Ga-
lima pamineéti Japonijos menininky Shihoko Fukimoto,
Tohru Ohtaka, Reiko Sudo, amerikieciy Lia Cook, Cynt-
hia Schira, lietuviy Monikos Zaltauskaités Grasienes, Dai-
vos Zubrienes ir daugelio kity karinius.

Parodos autoriai rode ir tradicine technika tekstiléje
laikomo audimo jvairiaspalviskuma ir galimybes. Laima
Orzekauskiené [1], tesdama autorinio dvigubo audimo
tradicija bei naudodama pamégta senaja balty rasty or-
namentika, pirma karta skaitmeninj atspauda, isryski-
nantj nuaustajj siuzeta perkelé ne ant audinio, kaip pa-
prastai daroma, bet ka tik istempty metmeny. Dengda-
ma metimy sitlus sudetingo rasto pilksvais ir aukso spal-

vos sidlais, dailininké sukare lyg is gelmés isnyrancia pa-
slaptingai melancholiska moters portreta, kurios nuotai-
ka itin sunku iskart perprasti.

Amerikieciy tekstilininkas, vienas i3 TEXTILE 05 paro-
dos kuratoriy (surinkes garsiy Amerikos menininky ko-
lekcija), Jonas Ericas Riicas [3] parodoje pristaté tapiseri-
jos technika (anksciau ne visai teisingai vadinta gobele-
nu) atlikta Svarkelj, kurio geroji ir iSvirk3cioji pusés nuaus-
tos skirtingais ornamentais. Praskleidus abstrakciais mo-
tyvais dekoruoto, karoliukais siuvinéto pasteliniy rusvy
spalvy 3varkelio atlapus, krauju pasruvusiame fone i3vys-
tame iausta uzrasa ,Namai namuciai” (,Home, Sweet
Home”). Sis karinys — jau keleta mety besitesiancio kru-
vino karo, vykstancio ne Amerikos Zeméje, taciau jam
priestaraujanciy eiliniy amerikieciy vardu, refleksija.

Dar viena Zinoma $ios 3alies tekstilininké Lia Cook
[2-a; 2-b] parodoje demonstravo jstabius, kompiuteri-
zuoto Zakardo staklemis nuaustus paveikslus, is kuriy j
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Dalis bienalés dalyviy, kuriy projektus
baty galima priskirti TECHNOLOGHOS
kategorijai (3alia VIETOS ir IDEJOS),
kélé tokius klausimus: kaip tekstilés
meng jtakoja technologijos, o techno-
logijos — tekstilés meng?

Zitrova zvelgia dvelnios vaiky akys. Dideliy laiko sanauduy ir profesionalumo
reikalaujantis pasiruosimas audimui, kompiuteriniy komanduy sudarymas
yra kasdiené Sios srities specialisty duona. llga laika rankomis iliuzinio vaiz-
dinio tapiserijas audusi menininke jkart per vaiky vaizdinj 3iltoje medziago-
je pabande perteikti tokias savokas kaip saugumas, Siluma, o kartais —
paslépta baimé, pazeidZziamumas ar vienisumas.

Panasia kompiuterizuota Zakardinio audimo technika pasirinkusi lietu-
viy menininke Monika Zaltauskaité-Grasiené [4-a; 4-b] kirinyje vysto ir
labai asmeniska tema. Dviejy daliy audinyje , Kartos” dailininke multipli-
kuoja trijy motery —savo, savo mamos ir dukters — portretus. Smulkmeni&-
ku tikslumu (vienas metmens ir ataudo susikirtimas audinyje prilysta vie-

nam pikseliui kompiuteriniame paveikslo makete), geometriniu portrety
segmentavimu, tiesmuku portretuojamuyjy zvilgsniu dailininke sukare lem-
ties nuojauta ir patirties perdavimo metafora.

TEXTILE 05 parodoje bata ir itin originaliy siuvingjimo sprendimy.
Autorineg erdvinio siuvinéjimo technika tobulinanti Jolanta $midtieneé
[5] parodoje eksponavo 3esiy siuviniy kompozicija, abstrakty paveikslg
aukso sidlais isiuvinedama juodoje tiuliu jremintoje erdvéje. Ne vienos
bienales laureate (pastarojoje parodoje pelniusi Pripazinimo sertifikata)
Lina Jonike [7] tris apnuoginty Zmoniy - kadikio, vyro ir moters —
figliras pridenge trispalves veliavos koloristika atitinkanéiais ant plasti-
ko laksty siuvinetais rank3luosciais. Triptike , LIE-TU-VA" tévyneés savo-
ka menininke prilygina seimos institucijai, nebe pirma karta tekstilei
priskirdama atlikti saugumo, stabilumo, intymumo, tapatybés (netgi
tautinio identiteto) vaidmen;.

Tautos ir moters patirtj savo karinyje apmasté ir Severija Incirauskaite-
Kriauneviciené [6], jprastine kryZelio technika ir tradiciniais lietuviy liaudies
pamégtais darzelio géliyy ornamentais kiaurai isiuvinejusi didZiulius metali-
nius puody dangcius.

Ingos Lik3aités [11] masininio siuvingjimo badu jgyvendintas karinys
~Dvigubas portretas— 7" pelné aukiciausia — Meistriskumo — apdovanoji-
ma TECHNOLOGLOS kategorijoje. Vien horizontaliomis lygiomis sicilémis,
tarytum Strichais tamsaus audinio plokstumoje dailininké sukare realistinj,
tadiau itin lyriska portreta, kuris pakeri paprastumu, kuklumu bei preci-
ziSku atlikimu.

Netiketus siuvimo efektus kimsimo, siuvimo bei siuvinéjimo badu suk-
re Loreta Svaikauskiené [8-a; 8-b], milzinisku-(beveik 4 m? ploto) skulptdiri-
niu sienos paveikslu suzadinusi abejone tekstiliniu objekto medziagiskumu.
Ketvirtojoje bienaleje ta pacia technika i$ tampraus aukso spalvos audinio
pasiuvusi metalo jspadj paliekantj paveiksla, sioje parodoje baltu blizgiu
audinio pavirsiumi suklaidino Zidrova $alto ir trapaus porceliano jvaizdziu. »
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Itin garsios vienetiniy auk3tujy technologijy audiniy Nu-
no korporacijos dizainere dailininkeé Reiko Sudo (Japonija)
[10] parodoje pristatée keleta savo sukurty medziagy
Viena jy - origami pavyzdziu klostuotas poliesterio audi-
nys, nudazytas perkélus dazus per popieriu ir veikiant kars-
ciu. Kiekviena linkio sidle sudalinusi plonytj audinj j trikam-
pius segmentus, kuriy kiekvienas turi savitg atspalvj.

|stabs ir kito japony menininko - Tohru Ohtaka —
audiniai. Galutiniam rezultatui pasiekti naudotasi ir kom-
piuterizuotomis Zakardo staklémis, ir rankiniu badu at-
liktomis operacijomis — pjaustymu, deginimu. Skaitmeni-
nj spauda, sublimavima, shibori ir devore ant poliesterio
organzos technikas naudojanti amerikie¢iy dailininke Jun-
co Sato Pollack [9] demonstravo lengvumo, skaidrumo,
Svytejimo jspudj sukuriancius vienetinius audinius. Cynt-
hia Schira (JAV) kompiuteriniy programy pagalba, skait-
menines spaudos bei Zakardinio audimo badu j karinius
perkelé naktinio didmiescio jvaizdzius, keliasluoksniuose
tekstiliniuose paveiksluose isskleisdama subitilia spalvy ska-
le ir suintriguodama kompozidijoje besigalynéjanciais sta-
tiskumu ir dinamika. m
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many post-war buildings in Milan. The dy-
narnic rhiythm of facades with identical
window bands of the multi-starey light
building has been supplemented with hu-
ge open, shaded loggias and cylindrical
metal columns on the first floors.

The design of the hotel and its inte-
rior were entrusted to a famous name.
Antonio Citterio has become engaged in
industrial design already at the beginning
of the 1970s. The designer known for his
unigue style has created for such compa-
mies as B&R Italia, Kartell, \itra, Flos, Be-
lux, Inda, Pazzi Ginari and others. In 1981,
he worked with architectural and interior

design, and in 1999, he established a de-
sign bureau Antonio Citterio and Partners
together with his partner Patricia Viel,

LOCATION,
TECHNOLOGY,
CONCEPTION (2)
Text: Virginija Vitkiené

We present the international textile
hiennial TEXTILE 05 through works that
could join the category of TECHNOLOGY.

In & conternporary art context, tech-
nology is one of the notions defining tex-

tile, Some participants of the biennial
whose projects could be ascribed to the
category of TECHNOLOGY (next ta
LOCATION and IDEA) were raising the fol-
lowing questions: how do technologies in-
fluence textile art, and textile art influen-
ces technologies?

The organisers of the exhibition who
have named TECHMOLOGY as one of the
landmarks of the textile biennial have for-
mulated several most important criteria
of evaluation. First of all, works created
by using original and innovative manual
technologies wera put in this category:
Danica Maier (UK}, Jonh K. Raustein (Nor-



also unique fabrics
hion industry. One could men-
tion works by Japanese artists Shinoko Fu-
kimoto, Tohru Ohtaka and Reiko Sudo;
Americans Lia Cook and Cynthia Schira;
Lithuanians Monika Zaltauskaité Grasie-
ne, Daiva Zubriené and many others.

The authors of the exhibition showed
also the multicolour effect and possibilities
of weaving - the traditional technique in
textile art. Laima Orfekauskiené who is
continuing the tradition of ariginal doubla
wizaving and using ancient Baltic patterns
has transferred a digital print emphasising
the woven story not on a fabric as it is
usual to do, but on stretched warp. By
weaving the complicated pattern of gre-
yish and gold colour thread on the warp,
the artist has created a mysteriously me-
lancholic portrait of a woman, as if, emer-
ging from the depth: it is very difficult to
perceive at once her mood.

The American textile artist, ane of the
curators of TEXTILE 05 (he has a collec-
ican artists' works),

d a jacket made

try, Lia Cook, has demanstrated amazing
paintings woven with a computerised jac-
quard loamn, from which the tender eyes
of children are staring at the spectator,
The praparation for weaving that requires
& huge amount of time and professional
handling as well as writing computer pra-
grams is an everyday activity of the specia-
lists of this craft. The artist who has been
lang creating handmade tapisseries with
illusony irmages has tried to render such no-
tions as safety, warmth and sometimes hid-
den fear, vulnerability or solitude through
the image of children in warm material,

The Lithuanian artist Monika Zaltaus-
kaite-Grabiena who has chosen a similar
computerised jacquard weaving techniqus
has developed a very personal theme. In
her two-part fabric Generations the artist
multiplies the portraits of three women:
herself, har mother and her daughter. The
artist has created a presentiment of desti-
ny and the metaphor of transferring ex-
perience through meticulous precision {one
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selected articles

crossing of warp and waft in the fabric is
equal to one pixel in computerised bluep-
rint of the painting), geometric segmen-
tation of portraits and straightforward
gaze of those portrayed.

There was also some particularly ori-
ginal embroidery in TEXTILE 05. Jolanta
Smidtiene, who has been developing an
original spatial embroidery technigque, has
exhibited a compaosition of six pieces of
neadlework by embroidering an abstract
image with golden thread in a black spa-
ce framed with tulle. The laureate of ma-
ny biennials Lina Jonike (who has won in
the latter exhibition the Certificate of Re-
cognition} has covered three figures of
naked people: a baby, a man and a wo-
man with towels corresponding to the co-
lours of Lithuanian tricolour and embrai-
dered on plastic sheets. In her triptych Li-
THU-A-NIA the artist compares the con-
cept of her homeland to a family by credi-
ting textile with the role of safety, stabili-
ty, intimacy and identity (even national
identity)

Severija Ingirauskaite-Kriauneviciene
has reflected also on the situation of the
nation and woman: she has embroidered
right through huge metal lids of pots with
the usual cross embroidery technique and
traditional garden flower patterns favou-
red by Lithuanian people.

The machine embroidered Double
Portrait — 7 by Inga Lik3aité has won the
highest Mastership Award in TECHNOLOGY
category. The artist has created a realistic,
but particularly lyrical, portrait only from

harzantal seams as if lines an the surface of
a dark fabric: it amazes with simplicity, mo-
desty and precise rendering.

Loreta Svaikauskiené has created unex-
pected effects of sowing by using stuffing,
sowing and embroidery, thus raising doubts
over the material of the textile object with
her huge (nearty 4 m? sculptural wall pain-
ting. For the fourth biennial, from an elastic
golden colour fabric, she made an image
that created an impression of metal by using
the same technique, and at this exhibition,
she has deceived the spectator with the
white shiny surface of fabric creating an
impression of cold and fragile porcelain.

The designer and artist Reiko Sudo {Ja-
pan) from the famous Nuno Corporation
that produces singular high technology fab-
rics has presented at the exhibition several
fabrics that she has created. One of them
is a polyester fabric pleated referring to
origami and dyed by transferring paint
through paper and affecting it with heat.
Each seam of the pleat has segmented
the extramely thin fabric into triangles with
each of them having a different shade.

The fabrics by another Japanese artist
Tohru Ohtaka are also wonderful. To achie-
ve the end result he has used also compu-
terised jacquard loom and certain opera-
tions performed by hand: cutting and bur-
ning. The American artist Junco Sato Pol-
lack who has been using digital printing,
sublimation and shibori and devore on po-
lyester organza techniques has demonst-
rated singular fabrics creating the impres-
sion of lightnass, transparency and shining.
Cynthia Schira (USA) has rendered the ima-
ges of ametropalis at night with the help of
computer programmes, digital printing and
jacquard weaving technigque. In her multila-
yered textile images she has revealed a subtie
range of colours as well as intrigued every-
body with the static and dynamic effects
struggling in the compasition.

FLOWERS
FOR THE MEMEERS
OF LNTPA

A year ago, the largest companies of
Lithuanian real estate development estab-
lished the Association of Lithuanian Real
Estate developers (LWTPA), the mission of
which is to be an influential non-political,
non-governmental power that is actively
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forming the standards of real estate deve-
lopment business and profession as well as
ethical norms in Lithuania,

LMWTPA, officially started its activities the
20" of August 2004 and now 41 develop-
ment companies have joined the association.

In 2005, the association was very acti-
ve: already in the beginning of the year,
the association initiated the Permanent
Commission of the Government of the Re-
public of Lithuania led by the govemment
to settle land acquisition problems, territo-
ry planning and taking land to meet the
needs of society. Four work groups were
formed: territory planning, for the ques-
tions of land, taking land for the needs of
saciety, but especially to solve the urgent
issues of infrastructure development. LNTPA
representatives participate in these work
groups. The members of the association
often participate in other work groups and
commissions disoussing business conditions

LNTPa started its activities not anly in
Vilnius, but also in other Lithuanian cities that
try to create favourable conditions for the
real estate development. Events and pre-
sentations of members’ projects have been
organised in Panevedys, Kaunas and Alytus.

LMNTPA members constantly participate
and give presentations at conferences in
Lithuania and internationally, thus presen-
ting investment conditions and business pos-
sibilities in our country,

At the end of the year, LNTPA announ-
ced a mini competition, and from 13 parti-
cipants, the members of LNTPA chase the
mast interesting projects.
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