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Vieta, technologija, ideja (3)

= BAIGIAME STRAIPSNIY CIKLA APIE TARPTAUTINE TEKSTILES BIENALE ., TEXTILE'DS™ . PASKUTINIAME STRAIPSNYIE PRISTA-

TOME DARBUS, KURIUOS BUTY GALIMA priskirTi IDEJOS kaTEGoRUAI.

o Sie kiriniai buvo susije su konceptualiu tekstilés
med#iagqy ar technikos panaudaojimu, idéjy, prasmeas
paietkomis, pasitelkus archetipines, taktilines ar
struktdrines tekstiles konotacijas. Konceptualieji pa-
rodos kuriniai Sivolaikinio meno priemonémis ir bo-
dais atspindejo tekstilés ryd) su Zmogiskosios bities
fenomenu, su etnine tradicija ar tautiSkumu, asme-
nybés tapatumo bei privaturno, kurj nuo pirmyksciy
laiky ir apibreia tekstile, paietkomis

Kai kurie darbai pasifyméjo precizitkais techno-
logininiais sprendimais ar savitu santykiu su tam tik-
ru kultdriniu ar geografiniu kontekstu (vieta). Tad
.TEXTILE 05 triptike" aptarsime
padius patraukliausius pawyzdzius, kurie sudomino
ar bent jau nepalko abejingy parodos lankytojy.

paskutiniame Sio

o Kelios instaliacijos kvieté Zidrovus betarpiskam
interaktyviam - dalyvavimui. Japony dailininke Ama-
yokasim Yamamoto [1] ant metaliniy viely nuaudusi
baltas veido kaukes, kirinio pavadinimu raging, |, Pa-
sidaryk grimasg ir jg ufsidek”. Lankytojai patys savo
pirétais galejo formuocti kaukiy grimasas, nosies,
skruosty, akiy formas ir dydj (ju skyles pried parodos
uzdaryma tapo pratampytos, kadangi lietuviams bu-
vo gerckal per siauros ka nors j#oreti). Pasak | atida-
ryma atwykusios menininkes, jdomiausia stebéti, kaip
kinta #mogaus elgesys uZsidejus kauke. Jos teigimu,
kad ir kokioje 3alyje ar aplinkoje ji eksponuoty 3
darba, 2mones gerokai iSlaisvina kaukes pasleptis,
jie ima improvizuoti, vaidinti, juokauti.

Kita japony menininkeé Suzumi Noda [2], ekspo-
navusi parodoje keleta objekty (kedes, drabuius)
su Silkografijos bodu spaustais ar i5 karpyty reklami-
niy skrajuciy su vitaminy bei diety pavadinimais ner-
tais objektais, kviete prisijungti prie liekninimosi, die-
ty, maistiniy papildy bei sveiko maisto propagan-
daos kritikos ir prisegti ant sienos lapelius su tiksliu
tadien valgyty patiekaly sarasu. Tokia netradicine sa-
vistabos forma dailininke sieke iSlaisvinti mastymag 4
Ldigtinio uzkeikimo pandiy®. Po parodos lietuviy ra-
ciong atspindintys popieréliai buvo igsiysti autorei ir
papilde jos kolekcija.

Bene jZdliausias interaktywus projektas - ameri-
kieciy menininkés Pip Brandt [9], Bush'c ,W"odoo
kabinetas", Spalvingus popieriaus lapelius su palin-
kejimais autore kvieté prismeigti ant arzuoty J. Bus-

ha vaizduojanciy medZiaginiy leliy. Atvirai kritikuo-

dama po religine véliava besislepian-
fias karo uZmadias, ant kaubojitko
stiliaus l&lés baty menininke Silkog-
rafijos bodu atspaudé Kristaus gal-
vg, suvarstyty erskédiy vainiko spyg-
liais, o politiko tarpkojyje - atspau-
da, vaizducjant] smegenis. Meaitku,
ko tikeéjos instaliacijos autore, tadiau
parodos lankytojai stilizuotoms |, wo-
doo” |élytéms prakeiksmy patykité-
jo. Ant daugumos lapeliy buvo gali-
ma parmatyli neutralius ir abstrakeius
uzradus, pasisakandius uZ taikia poli-
tika.

Kone visuose parcdoje dalyvavu-
siy JAY menininky kdriniuose atsispindéjo savotiskas
pasiprieéinimas 3ios Salies palitiky iniciatyva vykdo-
mam karui ir smurtui Irake, Margarita Benitez vos
prasidéjus karui émeési kryZeliu siuvinéti nuotraukos
8 karo veiksmy zonos fragmenta. Autoré teige tike-
jusi, jog kol ji baigs darba, turéty pasibaigti ir karas.
Darba ji realizavo po septyniy menesiy, bet kraujas
Irake wis dar ligjasi. Eva Hennebery [2] eksponavo
dvigjy daliy skiautinj, vaizduocjant] verkiandia Laisves
statula, degancios naftos kamuolius, moting, rau-
dancig apsikabinus suZeista kadikj. Tiek vaizdiniais
simboliais, tiek poemos ZodZiais menininké iBreitke
kit nei politiky pozicijg — veidmainyste pridengto
srurto smerkima.

o Itin subtiliai, tyliai, tadiau ne nebyliai parodoje
rmaistavo airiy menininkas Seamus McGuinness'as
[7a-7b] su savo kdriniu 21 gramas
- nebyli visuomena". Galerijos ant-
rajame aukste autorius akiy lygyje pa-
kabino daugybe balty apykakliy, gru-
biai nuplesty nuo vyrisky marskiniy.
LMebylioji visuomene" - tai metafo-
riska savizudiy siely armija (meni-
ninkas, sieke, kad kiekviena apykakla
sverty 21 grama. Pasak maokslininky,
batent tiek po mirties palengveja
fmogaus kinas). leSkodamas mate-
riglios formos neapciuopiamam da-
lykui apibOdinti, autorius atrado pa-
ralele tarp kriting ribg pasiekusios
Siaureés Airijos regiono savizudybiy »
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* statistikos ir Siame regio-
ne klestincios marskiniy
pramanes. Menininkas
karinio mistiskuma bei
[taig]a sukore pabreida-
mas dar vieng dalyka:
santyk] tarp marskiniy ir
juos nediojusiy. Nenauji
drabugiai, nors ir isskalb-

stuburas,

ti, yra prisigere savininko kvapo, prakaito, fizitkumo.
Airiy menininkas manipuliuoja atsiminimu apie ne-
nusakoma pojdt], kylantj lie¢iant mirusio artimojo
drabuzius. Jlis teigia, kad ,savizudybé veikia ir gy-
VUOSIUS, ir mirusius”.

Buvo parodoje ir ypatingu subtilurnu, vidine Silu-
ma ir jautrumu dvelkiandiy kariniy, kurivose kuriuo-
se akcentuojamas tekstilés medZiagiskumas, Stai
auksciausio apdovanojimo laureaté IDEIOS katega-
rijoje - Patricija Gilyté [4a-db]naudodama video prie-
manés pristaté gyvaja skulptdra, kurios stuburas su-
darytas i5 2mogaus kano ir tekstilings medziagos,
luros pakrantes véjas, audeklas ir letai judantis (tai
pasilenkiantis, tai pritupiantis, tai pasisukantis) au-
torés kanas kirinyje pavirto organizku junginiu, bi-
ties metafora, kurioje tekstilei suteikiamas lygiaver-
tio partnerio su 2mogaus kanu ir gamtos stichija
statusas,

o Ir technologijos, ir vietos, ir idéjos po®idriu itin
patrauklus Ispanijoje gyvenancios lietuvaités Astas
Masiulytes [Sa-5b] karinys ,lspanija yra Ispanija”. 18
apelsiny Zieveliy dailininké kruopstumu pasizymin-
Cios autarines technikos pagalba pasiuve fios talies
nacionalinj drabuzj — dvi flarmenka stiliaus sukneles,
kurios ne tik fraukia akj nataraliy spalvy deriniu ir
technologiniu subtilumu, bet kartu veikia 3rova ma-
gitku kvapu, kuris né kiek nesusilpnéjo ir parodos
pabaigoje

Sauliaus Leonaviciaus instaliacija ,Spinta® tapo
savotitka parcdos vizitine kortele. Atidarymo metu
priesais M. Zilinsko galerijy stovejes prabangus li-
muzinas, prikimitas padévéty drabuZiy - karinys, at-
skleidZiantis dviprasmitka Siandienos visuomeneés ba-
v, viedos ir privadios sferos prioritety nesuderina-
mumg, dirbtinai susikurto jvaizd#io ir tapatumeo ne-
atitikimus.

Savotiskai parodoje stereatipus lau2é ir gana gau-
sus siuvinetojy wyry birys, | Rankdarbiskas” wyriskiy
pasirinkimas sietinas ne su $maikitumu, o samonin-
gu autorly pasirinkimu aktualizuoti socialines pro-
blemas. Pasitelke skirtingas priemanes jie prabilo apie
lyties (moteridkurnoAyriskuma) problematika. Stere-
otipinj poZidrj, jog tekstilé yra nereikimingas mote-
ry uzsiemimas, dekoratyvis rankdarbiai, tolima  tik-
nyjy” meny pusseserg, lauzé portugaly kilmes me-

Vietos, technologijos ir idéjos
poziuriu visi Sios kolekcijos dar-
bai pasiZzymi konceptualia idéja ir
supratimu apie tekstilés medzia-

gas, procesus ir vertybes. Tai
kuris pateisina Siuos

kurinius

nininko  Ferdinanda
Marguespenteada,
norvego Jlehno K.
Rausteing, dvedo Pette-
ric Hellsingo siuvinéti
kdriniai.

1. K. Rausteinas [8],
sickdamas priegintis
stereatipiniam masty-
mui apie  tekstiles moteriskuma®, rankomis iEsiuvi-
nejo daugybe rankslucsdiy, tadiau ne géliy ar auga-
Iy rastais (kaip lietuve Severija Indirauskaite-Kriaune-
viciene, kryZeliu igsiuvingjusi metalinius puody dang-
tius), o jvairiy buities prietaisy, jrenginiy, siurbliy
matyvais

Tikra socialinj tyrima - pokalbius vyriskumo sam-
pratos tema su portugaly emigrantais piety Londo-
ne {pats bodamas vienu i2 jy) atliko Ferdinando Mar-
quespenteado [6]. Parodoje menininkas eksponavo
penkias sititas vyry figdras, kuriy veidai ir batai —
fotografiniai atvaizdai, o kinas - SIUVED T siuviné-
tojo interpretacijos, jkvéptos pokalbiy su kiekvienu
asmeniu atskirai, Abi ,léliy® puses identiskos, nes,
pasak menininko, ,frontaling pozicija par excellen-
ce yra ta, kuri daugumai wyry priimtina ir privaciame,
ir vielame gyvenime: tai vadovavima, valdios, jsitiki-
nimo, jog negalima atsukti nugaros, pozicija {atsuk-
ta nugara - silpnuma ir nesekmeés fenklas) ir... padeé-
tis wyry seksualiniam santykiavimui. Figiros neturi
ranky, bet, nors ir aprengtos, turl itin iryskintus ly-
ties arganus, mat , dauguma wyry vienas kita vertina
pagal ,dokumento” dydj”.

Almyra Weigel (Bartkevicilte) [10] tekstilés tech-
nikose ir medziagose taip pat j2velgia u#taisa, aktu-
alizuojant] lytitkurno problematika, padedant] tyri-
neti moteriskaji identiteta. Intriga ir diskursywy pras-
miy lauks menininke sukuria objekty karimui pasi-
telkusi maisto produktus. Salia tekstiles { nereikimin-
gos rankdarbiy veiklos'), maisto gaminimas — dar
vienas ,moteritkosios paskirties” visuomengje atri-
butas. ,Prijuosciy” serijoje, eksponuotoje Sicje pa-
rodaoje, pabrédama estetinius maisto produkty —
cukraus, prieskoniy, kakavos ir kt. bruofus autore
kritikucja visuomenéje vesindius jaunamartes, kirpe-
jos, namy Seimininkes stereotipus, pasaipy sarkaz-
ma sugebejusi pakeisti subtilia ironija,

Baigti norétysi i3 vienos kuratoriy, pristaciusios
Europos kelekcija - Siljos Puranen (Suomija) -
Zodiais: |, Akivaizdu, kad tekstilé gali jgauti pras-
mes, kurios apeliuoja | savivoka, asmeninius ir ben-
drus prisiminimus, elementary sauguma. Vietos,
technelogijos ir idéjos poZidriu visi Sios kolekcijos
darbai pasizymi konceptualia idéja ir supratiru apie
tekstilés med¥iagas, procesus ir vertybes. Tai stubu-
ras, kuris pateising 3iuos kirinius”. =m
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Seamus
McGuinness’as
kurinys .21 gramas =
nebyli visuomeneé” -
tai metaforiska savi-
2udziy siely armija
(menininkas, sieké,
kad kiekviena apykak-
& sverty 21 grama.
Pasak mokslininky,
butent tiek po mirties
palengveéja Zmogaus
kitinas)




Place,
Technology, Concept (3)

g These works were marked by the conceptual use of textile materials or
technologies, the search for ideas and meaning with the help of archety-
pe tactife or structural connotations of textiles, Conceptual works in the
exfibition reflected the link between fabric and the phenomenon of hu-
man existence, ethnic tradition or nationality, personal identity and priva-
cy defined by textile since pre-historical times.

Some works were remarkable for their precise technological sofutions
or unigue relationship with a certain cultural or geographical context (pla-
cel. Thus, in the last segrment of this TEXTILE 05 triptych we will discuss the
mast attractive examples, which have interested the audience or, at least.
have not left them indifferant

0 Seweral instaflations were inviting the audience fo immediate - interac-
tive — participation. The Japanese artist Amayokasim Yamamaoto [1] who
had woven white face-masks on metal wire frames was encouraging with
her title: Make a Grimace and Put It On. The public could form grimaces
of the masks, shapes and sizes of noses, cheeks and eyes with thair fin-
gers (the holes for eyes became much wider before the exhibition closed
because they were too narrow for Lithuanians to see anything). According
to the artist, who came fo the opening, it was most interesting how
wearing a mask influenced human behaviour She claimed that no matter
in which country or environment she exhibited this work, people were
freed by the secrecy of the mask; they started to improvise, perform and
crack jokes.

Another Japanese artist, Suzumi Noda [2] who exhibited several ob-
Jfects in the biennial (chairs, clothes) together with other objects silk-scre-
ef printed or krit from cut fiyers with names of vitamins and diets, invited
the viewer to join the crifigue of slimming, diets, food supplements and
health food propaganda and pin precise lists of everything they ate that
day on the wall. With this untraditional form of seif-observation, the artist
tried to free our thinking from the ‘shackles of the dietary curse’, After the
exhibition, sheets of paper representing the diet of Lithuanians were sent

TEXT BY VIRGINUA VITKIENE

B CENTRAS IS FINISHING A SERIES OF PUBLICATIONS ABOUT THE InTERNATIONAL KA
nas Arr Bienwiar TExTILE‘DS. IN THIS LAST ARTICLE, WE PRESENT WORKS, WHICH FIT
wTo THE catecory of CONCEPT,

ta the author and supplemented her collection. 3

Perhaps, the most defiant interactive project was Bush 'Woodoo Ca ::.
binet by American artist Pip Brandt [8]. The artist invited the audience to '
pin colourful pieces of paper with their wishes to caricature dolls from
fabric representing George W Bush. Openly criticising the scheme of war
hidden under a religious flag, the artist made silk-screen prints of Christs
head strung with The Crown of Thorns on cowboy styie shoes of the doll
and between the politician's legs, a print representing & brain. It is nat
clear what the author expected, but the public did not put many curses on 3
stylized voodioo dolls. Neutral and abstract inscriptions militating for pes
aceful politics could be seen an most pieces of paper. :

Certain apposition to the war and wiolence in lrag initiated by the
country’s politicians could be felt in nearly all the works of artists fram 3
USA who participated in the exhibition. When the war had just started,
Margarita Benitez started embroidering a fragment of a photograph from ':
the war zone in cross stitches, The artist said she believed that the war
would end when she finished her needlework. She finished her work in
seven months, but blood is still being spilt in lrag. Eva Hennebery 2]
exhibited a two-part quilt representing the crying Statue of Liberty, smoke 1
from burning ol and & mather crying with her wounded baby in her arms, i
With wisual spmbols and words of a poemn the artist expressed & position 1
different from that of politicians; her disproval of violence under the cover '::-
af hypocrisy

o lish artist Seamus MoGuinness [7a-7b] reballed in the exhibition in a
particularly subtle manner, sifently, but not mutely with his wark 21 Gram
- Mute Society. On the gallery’s first floor the artist hung many white
collars roughly ripped off men’s shirts at eye level. Mute Society is a me-
tapharical army of suicidal souls (the artist made a point that every collar
weighed 21 grams and according to scientists, this is how much weight
the human body looses after death). In search of a material form fo cha-
racterise such an intangible thing the author discovered a paraliel betwe
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en the critical statistics of suicides in Northern Ireland and the shirt industry
thriving in this region. The artist created the mystique and suggestion by
emphasising one mare thing: the relationship between the shirts and tho-
se who wore them. Used clothes, although laundered, were saturated with
their owners’ odour, sweat, physicality. The Irish artist manipulated a me-
mory about a nondescript feeling after having touched clothes of a dead
Joved one. He said: “a suicide affects both the quick and the dead”.

There were works revealing the material quality of textile and marked
with special subtlety, inner warmth and sensitivity in the exhibition. For
instance, the winner of the highest award in the category of CONCEPT,
Patricija Giiyté [4a-4b], built a live sculpture by using the medium of
video: its spine was made from a human body and textile. The sea breeze,
fabrics and the slowly moving (bending down, crouching or turning) ar-
tist’s body turned into an organic compound, a metaphor of existence
where textile acquired the status of an equal partner with human body
and nature

o Spain is Spain, & work by Lithuanian artist living in Spain, Asta Masiu-
Iyté [5a-5b], is particularly attractive in terms of technalogy, place and
idea. From orange rinds, by using her own orfginal technique requiring
meticulous handling, the artist sowed a national costume of this country:
two flamenco style dresses, which not only atracted the eye with the
combination of natural colours and technological subtlety, but also affec-
ted the observer with their magic fragrance, which did not get weaker
towards the end of the exhibition.

Saulius Leonavicius’s installation Wardrobe became the visiting card
of the exhibition. A luxurious limousine stood in front of Mykolas Zilins-
kas gallery during the opening, stuffed with second-hand clothes: a work
revealing the ambiguous condition of contemporary society, the incom-
patibility of public and private priorities, inconsistencies between the arti-
ficially created image and identity.

Quite & large number of male embroiderers were also breaking stere-
otypes. The fact that men have chosen needlework should be linked not
to their wit, but to their conscious choice to highlight social problems.
Having used different means, they initiated a discussion on gender (femi-
ninity/masculinity) issues. The stereotypical thinking that textiles is an
insignificant career for women, deccrative needlework, a distant cousin
of ‘real’ arts, was broken by embroideries of the artist cf Portuguese

origin, Ferdinand Marquespentead, the Norwegian John K. Raustein and
the Swede Petter Hellsing.

In order to appose the stereotypical thinking about the ‘femininity of
textile’ John K. Raustein [8] hand embroidered a huge number of towels,
but not with floral patters (like Lithuanian Severija Incirauskaité-Kriaune-
vitiene who embroidered metal lids for pots in cross stitches), but with
images of varicus domestic utensils, equipment and vacuum cleaners.

Ferdinando Marquespenteado [6] carried out a real social survey ba-
sed on discussions about the perception of masculinity with Portuguese
emigrants in south London (being himself one of them). in the biennial
the artist showed five sown male figures whose faces and shoes were
photographic images, and bodies were the sewer's and embroiderer's
interpretations inspired by conversations with each individual person.
Both sides of the “dolls’ were identical because, according to the artist,
“the frontal position par excellence is the one, which is acceptable for
mast men both in private and in public life: the position of leadership,
power and the conviction that one should not turn one’s back (a turned
back is the sign of weakness and failure) and... the position for men’s
sexual intercourse. The figures do not have arms, but although they are
dressed, they have particularly expressed sexual organs, because most
men evaluate each other according to the size of their ‘document”.”

Almyra V/eigel (Bartkeviciaté) [10] also saw a charge highlighting
gender issues in textile techniques and materials, which helped to inves-
tigate female identity. The artist created intrigue and a field of discursive
meanings with the help of food. Next to textile (‘the insignificant needle-
work activity’), there is also cooking — another attribute of ‘the purgose of
women’ in society. Having emphasised the aesthetical characteristics of
food: sugar, spices, cocoa, etc, in the series of Aprons exhibited in the
hiennial, the artist criticised the stereotypes of the bride, hairdresser and
housewife harboured by the society — she managed to turn scornful sar-
casm into subtle irony.

| would like to finish with the words of one of the curators, Silja
Puranen (Finland), who presented the European collection: “It is cbvious
that textile can acquire meanings that eppeal to self-awareness, personal
and universal memories and elementary safety. In terms of place, techno-
logy and concept all works in this collection are marked with a conceptual
idea and understanding of textile materials, processes and values. This is

a spine that justifies these works.” =
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