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a lute (). 5. Bach, for instance, created
many of them). Wishing to create a cosy
atmosphere of a home and at the same
time to remind indirectly of class service at
ewviery step, Wanders has simply gone wildin
the best sense of the word. He used an iden-
tical scheme of planning in all seven apart-
ments of the complex. a sitting room, which
15 accessed through a separate entrance; a
spacious bathroom and a separate bedroom
on the first floor o in the garret. However,
the interiors of all seven buildings are diffe-
rent: nat anly in terms of their style, but ako
of therr structural conception

A GLANCE AT ONESELF
AND AT CONCEPTIONS
Text: Jiraté Tutlyte

It is ahways healthy to look at yoursalf,
If something is wrong, the mirrar will show,
Of course, if you look in an interesting way
closely, with your eyes open, and, the mast
impaortantly, aritically; only not toa long, oit-
herwrse some narcissist disease might stick
accidentally to you. Although, to be ho-
nest, looking at yourself is, in essence, an
egaistic action_ It is much more meaningful
to look at others, to see them more preci-
sely, itis even better to hear them and the
best is to be able to respect them. This
pesition has become the point of departu-
re for the exhibition of Lithuamian archi-
tects, A Glance at Oneself, which has be-

en organised for the second time. It was
the paint of reference for the evaluations
of works and concephions realisad by ar-
chitects and presented at the exhibition,
while the jury was looking for the answer
to the questions: how did they managed
te express themselves and estimate the
environment with all its human and archi-
tectural factors?

Surely thrs was helped by an innovati-
ve organisational solution of the exposi-
tion: the jury had an opportunity to see
the chosen objects, and saw around 20
realsed objects. The expediency of the pre-
ferred method was justified thoroughly: it
is & deceptive business to form an opinion
and, even more, to make the right (or, at
least, closest to the right) decision just from
photographs. This was confirmed by the
fact that the jurors’ opinion was changing
radically. the objects that looked impressi-
ve In photographs wore off in reality, and
on the contrary. the less impressive ones
shined with their simplicity and precise qu-
ality The moral of this story is this: virtual
reality is far from truth.

From here follows another moral. To
presant the conceptions of architects wit-
hout explanations, argumentation and con-
text, only by visual presentations, is the sa-
me as wind in the fields: you can fesl its
strength, but it is difficult to say where it
blows from, where it is heading to. Even
rmare so, evaluation: who will say now which
wind s good and which isnot . The moral
is urged by the conclusicn and understan-
ding that if you want to bring a responsible
evaluation, and this means to respect the
invested labour, it 5 simply unavoidable to
hawe more information. After all, concep-
tual ideas, conceptual projects are a vary
significant indicator of the architectural cli-
mate it shows not only the direction of
wind, meters per second, but also the tam-
perature of the atmosphere. A perfact to-
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ol for an insightful prognosis. This time, the
commission felt like it was pushed into 2
tight cormer. On ane hand, out of 135works,
nearty 45 % were conceptual projects. The-
5e twio cateqgories (realised works and con-
ceptual projects) are essentially incompa-
rable and have to be evaluated separately;
that is, they bath have to be evaluated so-
mehow, On the ather hand, absolute vacu-
um of mformation forced them to rack their
brain: what is the degree of the legitimacy
and analysis of presented ideas? What is
the expression of chosen forms based on?
How far does the conceptual way reach
towards reality? And =0 on. Thus, it snatu-
ral that the announced evaluations are a
compromise, if not given in advance.

THE PLACE, TECHNOLOGY,
CONCEPTION (1)
Text: Virginija Vitkiené

Kaunas Art Biennial, TEXTILE 05, s al-
ready the fifth intemational event of texti-
le art. Every two years, the abundance of
tetile patterns weaves nearly all exhibiticn
spaces of Kaunas into ane fabric

This year one can see works by 172
artists coming from 33 countries of the
world exhibited at TEXTILE 05 that spreads
thraugh all three floors of Kaunas M. ilins-
kas Art Gallery Works by 27 famous textile
rmasters from Japan, USA and various coun-
tries of Europe invited by foreign curatars
are exhibited on the third floer The other
part of the exhibition, an apen invitation,
has determined a multifaceted exposition
on bottom floors of the gallery where tex-
tile has merged into the spaces of the per-
manent ruseum exhibition. This year, the
biennial has not been given a thematic tit-
le, but the artists have not been left wit-
hout any guidelines. In terms of ideas,
TEXTILE 05 exhibitions were divided into
three categaries defined by the words THE
PLACE, TECHNOLOGY, and CONCEPTION.
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