REPORTS

THE EXHIBITION ‘CHANGES’

Last autummn, this exhibition
of work by Japanese Shinzo
Kajiwara and Lithuanian Jurité
PetruskiviGiené was held at
(hree venues in Lithuania, end-
ing at Perkuno House, Kaunas,
Kajiwara is Professor of
Textile Art at Tamagawa Lini-
versity, Tokye, His work is
dominated by geometric pat-
terms. He uses the karazome
technigue to create circles that
are visible through the various
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other materials he employs,
Perrudkivicienéd has worked in
shibori technigue since 1999,
using natural and chemical

dves on silk as well as synthetic

and other materials. The pur-
pose of the exhibition was Lo
illustrate how artists build on
their respective calural herit-
ages and integrate current
trends in textile arl,
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THE KAUNAS ART
BIENNIAL
TEXTILE 07"

Maonika Auch

Visitors at the opening
of the exhibition
"Wide Examination”

he Kaunas Textile Biennial

has become an established

event on the Kaunas culiur-
al scene and hevond. 1ts ascent,
within six editions, from a local
venture to an internationally
acclaimed textile exhibition was
driven by several factors.

The Ipcal driving force isa
trinity of women — Virginija
Vitkiené, an-art historian, art
eritic and curator; Vita Ge-
lumiené, an artist; and Laima
Oriekavskiend, an artist and a
professor at the VAA Art Fac-
ulty of Kaunas, Supparied by
others, they have set their sights
on making each Bicnnial edition
a different and interesting evenl.

The initiators succeeded in
ebtaining support from local
museums, galleries, and the
comminity, and have won an
increasing number of interna-
tianal sponsors for the Biennial,
The event is further strength-
ened by the great number of
international guests and artists
whao meet for vibrant exchanges
of ideas, performances, radio
discussions, and TV coverage
in the opening week.

The Biennial consisted of
three main exhibitions — Wide
Examination, Narrow Examina-
tion, and Young Examination, a5
well as accompanying shows, ar
commissions, research projects,
and workshops.

About thirty events were
scheduled for the opening week.
A panel looking for new trénds
and developments in textile ant
selected thirty-two picces for
Wide Examination. The selec-
tion process was documented by
the chair of the panel, Professor
Junis Jefferies of Goldsmiths
Institute; London, and pub-
lished on the Biennial website
and in the catalogue. Her essay
provides an interesting insight
into the selection process which
g0 often seems 0 be shrouded

in mystery.
WIDE EXAMINATION

This show presented works that
explore and stretch the bounda-
ries ol every conceivable tech-
nigue and theme. Twenty-two
picces were hung on walls, and
ten works were presented as in-
stallations or three-dimensional
objects. T vou walked into the
Tong gallery, where most of the
two-dimensional pieces hung
on-a curved wall, and squinted
through vour cyelashes, the tex-
tiles appeared almost like paint-
ings. Most of the installations
were placed side by side inan
adjoining room.

Olbservant spectators with a
good visual memory were able
to relate Tania Candiani Dl
Real’s (Mexico) huge machine-
stitched cityscape to an instal-
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lation by Ursula Steuler (Ger-
many) for which refiges women
had crocheted doll-sized dream
homes as part of a social re-al-
location project. Works dealing
with material properties, such
5 a poetic installation using
optical fibres and sound by
Maia Urstad and Hilde Havan
Johnsen { Norway), could be
linked to the men's shirts made
of pig skin by Kristina Saudyté
{ Lithuania). The wry humour
of Brett Alexander's installation
on homosexual identity cor-
responded to Silja Puranen’s
{Finland) exploration of the
limits of human attraction,
Agniete Jano&aité { Lithuania),
Ruth Shomroni (Tsrael), and
Bente Sactrang (Norway), es-
poused political themes in very
different pars of the world.

{ Names in bald are the

Textile 07 award winners)

MARROW EXAMIKATION

This exhibition showed three
collections compiled by two
curalors and one curatorial
team. Displaved in the Kaunas
Picture Gallery, it juxtaposed
political activism in South
Africa with conceptual work
from the UK, and included a
personal homage 1o the strength
of the Brazilian people.

The three collections were pro-
fented in the same huge room,
partly divided by screens that
still allowed the viewer fo make
visual connections and refer-
ences between pieces,

The South African coliection
by Fiona Kirkwood, “Skin —
o — skin”, focused on skin asa
metaphor, mnging from ancient
rituals to political apartheid.
Tribal pieces and traditional
beadwork were used to convey
political messages, with the
spread of HIV/ATDS a recur-
rent theme. The works showed
a frankness about identity and
the messages they conveyed
whenever materials such as
animal skins, or ancient tech-
niques, were linked 1o current

issues, The show shouted
‘Africa’ at the viewer, Al the same
time, the pieces exerted a strong
attraction, even an aura, that de-
manded closer examination.

“Unpicked and Dismantled™,
a British show, was devoid of
even the smallest serap of textile
material. Textiles are carriers
of sensual experiences that are
visualised in media such as pho-
tography, tattoo an, videos, and
work on paper. The two cura-
tors, Danica Maler and Gerard
Williams, and most of the con-
temporary artists they selected
had trained at Goldsmiths
College, London, where textiles
are dealt with in an academic
and conceptual way, and actual
textile materials are frequently
relinguished. This broadens our
view of the subject matter, while
at the same time focusing our
attention on its very essence,
i.e. material properties and
COMUMIMCALon.

The Brazilian collection re-
flected on the everyday insiabil-
ity of life — on people living in
extreme poverty and chaos in
Brazil. Surprisingly vivid and
colourful objects and videos
showed people’s strength and
lust for life in the face of harsh
realities. The show paid homage
to curator Fernando Margues
Penteado’s deep dedication
i his native country, and his
empathy with the desire for
artistic expression in ‘unedu-
cated’ people.

The juxtaposition of the Brit-
ish presentation with the South
African and Brazilian collec-
tions made Narrow Examination
guite an experence. Indeed, it
afforded views of textile art from
many new angies,

MNarrow Examination was a
sensitive show that breathed
compassion, thoughtfulness,
and the human desire Lo create
with our hands,

Lively crowds of visitors at-
tended the show openings which
were celebrated with flowers,
music, and tasty food.
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PROGRAMBME

The programme of satellite
events was hosted by galler-
ies, the university, and cven
one disused church. Big woven
panels by Laima Orfekauskiend
were on display in the crum-
bling monastery St. Georpe's
Church, open just a few hours
for the show. Some panels de-
picting nude lorsos were turned
fo the wall, revealing the “wrong
side” of the weave to cven more
dramatic effect.

The numerous works by
Lithuanian artists presented a
variety based on a rich tradition
and thorough education coupled
with digital developmerits,

A collection of the best pieces
shown at the well-known ltalian
Miniartextil since 1991 were
displayed on the upper Moor of
M. Zilinskas Art Gallery,

Pan of the Textile 07 concept
was o include education and
rescarch projecis, and io place
commissions, This ambition was
realised through open lectures
by artists and curators: round
fable discussions; an interdis-
ciplinary project by Irish artist
Seamus McGuinness and Kevin
Maione. a professor of pavehia-
try, on suicide in Ireland; and
two research projects by Janis
Jefferies, The twin brothers
Osgemeos, famous Brazilian
graffiti artises, and Mexicun art-
ist Tania Candiani Del Real had
been commissioned o make
site specific work in the city and
the National M.E. Ciurlionis
Museum.

Textiles have been carriers
of messages and a means of
communication since the early
stages of mankind, possibly pre-
ceded in that function by early
clay tablets and figurines, Tex-
tiles carry information in ritual
¢loths, as covers or decoration
of human bodics, as banners
of war, prayer flags, or interior
decoration.

From paraphrasing the sa-
cred, as in Gerard William's
subtle photographs of draperies
on a sarcophagus, to shouting
the political, as in Fiona Kirk-
wiod's prints and videos — the
essential gualities of textiles
were inclined to bounce off
each other in this lively visual
discussion of contemporary
Textile Art,

{ To order the catalogue visit
Hre website, wwow, bienale i)
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